€, the
k closed his eyes, and started singing "WisI}:

1'd never heard. I still have not recovered frop that

noment. Words fail me 1n. adequately de.scribing the experience |
have been 1n awe of Mickey —both for his mastery of SONgwriting
2nd his heart—from that moment to this. Hearing him sing “Wig,
I Was” directly to me melted me.

“Tust Dropped In (To See What Condition My Condition Was
In)” was the very first Mickey song I'd heard when I was in high
school. I didn't know who wrote it at the time, but I do remember
being struck by the lyrical sparseness. Most lyrics in commercial
music then and now were more splattering syllables to fill every
musical crevice in time rather than to thoughtfully and concisely
tell a story. Most people tell me they focus on the psychedeliclyr-
ics, but what stood out to me was the excellent play on words {0
the hook and how deliberate and concise the lyrics were. I'Was

also struck by the arrangement, specifically running the backing
vocals through a Leslie.

Mickey's songwriting started with a chord progression ol gu-
tar or keyboard from what I observed. The melodic part was far

more effortless than his lyrical work. He didn’t generaHY rely'OH
@ 8T00Ve to carry the song but rather an interesting and engagl®

melody and g story told simply and elegantly. Mickey wosl e
yellow legal taplet tos




overly complicated, and interesting.
His song “Little Blue Robin” from Blue to This Day illustrates

Mickey’s lyrical prowess. I lament greatly that I failed to press
Mickey to explain this song, for it clearly invites questions. Jon-
mark Stone feels the same. On a personal note, I promised Mickey's
mother, Mamie, before she passed that I would decorate Mickey's
grave on Christmas, Easter, and his birthday so long as I was able.
I have “Little Blue Robin” set to start playing at a particular place
in the route when I go so it finishes just as I arrive at his resting
place. There is a happy and transcendent feeling as I listen to him
tell the story of the little blue robin and the characters Mickey
Imagined Into our consciousness.

Mickey would audition his latest work-in-progress song to those
around him which he would do with his instrument of choice or Jjust
by thumping on his chest with one hand and singing the lyrics to
the thumping. He would look the listener dead in the eye between
glances at the Iyrics on the yellow tablet. Then he would press the
listener for brutally honest feedback when he was throug?n. He
Tuly wanted to improve his craft and definitely wasn't looking to
bﬁ Puffed. He considered and occasionally iIlCOl‘IJOI"dte‘m1 SUgEES-

i+ new
1 Was aboy his being true to his craft ot songwriting. He X

| u d kel
haat it 1€ Were true to that he would be true 1o the art an likely
Ve Wri '
: tten Something worthy.




Mickey aPParentIllytime to what was an essential chant g

e. He was interested in this and it e

words. He was always seeking perfect Mete
d did not 11ike contractions. He said they are
" to “used to.” He preferred “for” ;

careful in the use of the word “that ~

I and
sTace.
NStegg
for he

oy

<ubtleties likely escape most listeners but not Mickey
ter. These e words because of their touch upon other ¢y g
He often chos y expanding OT offering an invitation tg eXpang
the meaning of the word and song. Mic.key Wasn.’t only a studeyg
of language, though. He was interested in and thirsted for know-
edge about virtually everything. He was constantly eager to leary
about something so that he could apply a new synergy in Creating

something new. |
Mickey had an idea for an entire album exploring the relatiop-

ship between a Vietnam veteran who returned home to his lady
but was never really all there psychologically. The Ballad of Mag-
gie & Jessie was metered to match the cadence of helicopter blades
huffing and thumping. Mickey had in mind to ask Bonnie Raitt
to sing Maggie’s parts and he would sing Jessie’s parts. The lyrics
were gloomy like the subject matter, but the project was effectively
abandoned when Bonnie’s [landmark 1989 album] Nick of Time
was released and created a life of its own for her. Mickey couldn't
hear any other female voice for the project, and it died with that




e, 1WaS staying at an.other hotel. Early 11:1 the morning T came
o find Mickey a.t the Tﬂ‘a1rm0nt, and he wa§ In the kitchen having
Lffee and gabbing with the staff. He Was Inclusive to a fault ang
attracted kjnd—hearte.d people. He enjoyed bringing together his
stended family of friends. Many of us he joined together remain
cJoSe. St

Mickey would be golfing instead of Writing songs when the sun
was shining in Oregon. I have heard others wonder if that might
be why [he wrote so many]| sad songs. There was no way to know
what Mickey might bring up when we hung out. He had theories
andideas about nearly everything. Some were well informed. Some
were imaginative. We would most often play with ideas, which in
ourminds seemed elevated above shooting the breeze. He was com-
passionately curious about everything and particularly interested
n left-field applications of things. A typical evening talking with
Mickey might run from him being concerned about New Orleans’s
vulnerability from a deadly flood years before Hurricane Katrina,
olreland being more aware of the cultural value of artists, to how
fypnosis works.

Mickey asked to stay with me for several weeks in 1999 He
leeded to complete recording several tracks he had recorded ear-
lier in Nashville as well as finish writing more than a dozen new
30.1188 fie'd been working on. The ultimate objective was to have
Mlckey técord his guitar and vocals on the best new material he
j:;ﬂ? be Wprking on and then the rest of the production could be
Cafei:ed in N ashvﬂ-le. My role on Storfzes frmtn .the Silver Moon
i Inorz t.O Support le:key, which included‘prowdmg the environs
Mickey lilimportz-,mt to just be available to him as much as possﬂ).le.

€d my place with the separate apartment attached with

aIeCOPA: . i
*Ording arey rough cedar walls, and skylights like his studio in



Pau G
od up in many ways to facilitate Mickey ap dh
s

d. Bob stepP | '
reﬁgfc His touch 15 0L everything Mickey produced from the n
music. death. Mickey loved Bob immensely, a1l d-
ing Bob. He has more than earned oyy resp:m

Ct

:on. He was a very positive addition to the loving Cherg,

and affection. |
present during this project. Paula was credited with engineering

She kept Mickey and me laughing yet focused and captureq i,
one day around eight hours of Mickey playing his new songs. Th ey
would become A Long Road Home and Blue to This Day and Some

pieces on Stories from the Silver Moon Cafe.
Mickey continued to work at my home on recording and egj.

ing with Michael Charles McDonald. Mickey especially loved what I

Michael was able to do with the audio transitions between tracks
He somehow read Mickey's mind and delivered what he wanted'




JONMARK STONE
_
[had been vaguely aware of the name Mickey NeWbury. S Arhenda
can Trilogy” was probably the first song I'd heard They had begun
to start listing writers and musicians on the back of LPs in the
seventies. I was always gonna be a musician from the time T was a
young guy, so L absorbed who the writer and players were on any
record. I got to Nashville at the end of 1979.1 came to town to be a

performer and was pretty quickly informed that everybody at least

period in Nashville. I immediately went to work with a publishing
ompany and began to write. Mickey was like God then Mickey
Would be on the list if you asked any writer in Nashville their top
five songwriters at the time.
[met a really sweet lady named Judy Mehessey when I moved
o Nashville in 1979. She was a friend of Mickey’s. Judy knew that I
Wasn't necessarily writing what they were trying to write in Nash-
Mlle.Thad come up listening to really poetic people like Paul Simon,
Jackson Browne, and James Taylor. Judy encouraged me to continue
dcf“’n that road. She walked into the office one day with a stack ot
Mlc_ke}fs albums and plopped them down. She said, “Here’'s your
gzzgnment.” She had all the classics like Looks Like R'ain and I
alreaedto Hear the m usic, etcetera. They blew me away. Mickey was
Y 80ne by then but came back to town a lot and usually for

lo |
8 Periods of time. He came through town a month or so later



